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FESTIVAL
NOTE

Stepping out of the bubble of restric�ons, the IAPAR Interna�onal Theatre Fes�val
2022 went back to normal, as it used to be two years ago! The IAPAR Interna�onal
Theatre Fes�val is an enormous event that we plan for all year. There's a lot of
running around the clock and too much hassle but we wont have it any other way
because we all want to do this, we all want it to happen. Hos�ng several
performances and guests from all over the world, masterclasses, workshops,
and play readings is all we wait and prepare for every year. It is when our en�re,
ever-the-enthusias�c team gets together and works to build this Fes�val- our
labour of love. Slowing it down due to the covid-19 pandemic was hard and what
was even harder was not to see the applause, the cheers, the smiles, the tears,
and the conversa�ons happening at the Fes�val. But with the will to host the
Fes�val no ma�er what, we found ways to adapt and bring a hybrid Fes�val over
the last two years. The restric�ons also mo�vated us to come up with new
segments of Crea�ve Crossover and Emerging Ar�st's lab which were really
appreciated and will con�nue to be part of the Fes�val henceforth. Even though
the Fes�val has evolved in the past two years, the fact that it went back to as it
used to be was very overwhelming for us all, making us cherish and value these
�mes even more. 

We welcome you with open arms to witness the seventh edi�on of the IAPAR
Interna�onal Theatre Fes�val from the 1st of November 2022 to the 6th of
November 2022 at the Kalachhaya Cultural Centre, The Pune Studio, and the
Base. Here’s to a whole week of witnessing diverse stories, learning & engaging,
and making beau�ful memories to hold onto!



DIRECTOR'S
NOTE

Dear Friends,
I welcome you all to the seventh IAPAR Interna�onal Theatre Fes�val 2022. Last two
years were different. Unique. Almost like a never before experience. These years were
filled with uncertainty, ambiguity, fear, restlessness and some�mes extreme sadness.
But this year has brought back hope. A hope to survive. A hope to create once again.
And today we gather here once again, as an expression of hope. This year’s fes�val
gives us a feeling that we are ge�ng back on track. The sad feelings have almost
subsided. The excitement of a crea�ve journey has sneaked in. It feels like we are
picking up the thread that was lost in 2019. Even though we managed to pull off
short fes�vals in the past two years, this year it feels like, Yes, we are doing it the
way we always wanted it to be!

This year the fes�val features four online master classes, screening of a beau�ful
French film, ten workshops, five play reading sessions, a formal interac�on with four
playwrights from India and Germany, two spotlight performances, one performance
of Crea�ve Crossover, six performances from five countries and post performance
discussions with performers and the audience. Since the last fes�val, we wanted to
perform more. More than the previous year. We were able to do 36 performances of 5
theatre pieces in different parts of India as well as in Romania, Poland and the
Netherlands. Apart from these the IAPAR Team con�nues to create work in progress.
A�er being like si�ng ducks for a very long �me, it was a reassuring experience.

This year, the Late Shri. Kumar Joshi Memorial Play Reading Compe��on was
organised in August at Zapurza, A museum of Art and Culture near Pune. It was a
pleasure to host twenty play readings over two weekends. The enthusiasm and
ac�ve par�cipa�on from the theatre community was heartening. The Prize
Distribu�on Ceremony of this compe��on will take place on the last day of the
fes�val. We hosted a series of Master Classes in the month of October 2022. More
than one hundred students of theatre registered for these Master Classes. These
were conducted by senior theatre prac��oners from Georgia, Greece, Italy and the USA. 



Since its incep�on in 2016, this fes�val wouldn’t have been possible without
people coming together. The core team of the fes�val, the young enthusias�c theatre
prac��oners, volunteers, venues, supporters from around the world have made it
possible once again this year. We all decide to work together relentlessly for a common
goal. Bringing diverse cultural experiences to the city of Pune. Collabora�ng with the
ar�st community from around the world. Crea�ng ar�s�c opportuni�es together.
So here we are. In the seventh year. I feel proud and blessed to be here with all
of you, all of us! As I had said last year, We are learning to survive. We are
learning to make things happen in most adverse scenarios. We are learning to stay
calm and keep doing what we love to do. Make art. That’s what we con�nue to do. 

I am thankful to everyone who helped us, supported us, and walked with us
on this journey!

Vidyanidhee Vanarase (Prasad)
Fes�val Director and Founder of IAPAR

ABOUT IAPAR
 
Interna�onal Associa�on for Performing Arts and Research is a network of Ar�sts
and Arts Professionals seeking to exchange ideas, increase opportuni�es within
the arts community and connect all within it. IAPAR encourages independence and
openness for inter-disciplinary thinking and ac�on. IAPAR was established in 2013
and since then it has ini�ated several projects and has been a part of a lot of
interna�onal fes�vals and networks. Along with its several produc�ons, workshops,
collabora�ve projects, IAPAR has also ini�ated a research project called ‘Arts and
Entrepreneurship’. The project tries to look at the ar�st’s educa�on and possibili�es
of inculca�ng entrepreneurial a�tude in the ar�st community. It is one of the
founding projects of the UNESCO-UNITWIN Network for Higher Educa�on in
Performing Arts. IAPAR works as the Indian Centre of Interna�onal Theatre
Ins�tute (ITI-UNESCO). Along with the several on-going projects, IAPAR ini�ated
the first IAPAR Interna�onal Theatre Fes�val in November 2016.



CHIEF GUEST

A Psychiatrist who opted to work in a government hospital
rather than to go in for the much more lucra�ve world of private prac�ce, so as to
have equal �me to devote to his first love, 'ac�ng'. Dr. Agashe has been acknowledged
as one of the finest actors on the stage and screen. His greatest contribu�on to the
Indian Theatre in general and Marathi Theatre in par�cular has been his pioneering
work in introducing concept of Grips Theatre Berlin in India in 1986 which today has
become a self sustained movement. He was awarded 'The Goethe Medal' - Official
Decora�on of German Government, by the President of The Goethe Ins�tute in
March 2004.

He also introduced contemporary Indian Theatre to Europe and North America as an
actor-manager of Theatre Academy's overseas tours to present Vijay Tendulkar's folk
musical play ‘Ghashiram Kotwal’ invited to Interna�onal Theatre Fes�vals of Berlin
(Festwochen 1980), Lille (1980) Belgrade (BITEF 1989) Quebec (1986) and Bal�more
(Theatre of Na�ons 1986) besides guest performances in London, Paris, Amsterdam,
Budapest, Moscow, and many ci�es of North America

Recipient of Pres�gious ‘Bundesverdienskreuz’ (The Cross of Order of Merit) from the
President of Federal Republic of Germany in 2002 and Sangeet Natak Academy Award
for Theatre (Highest Na�onal Honour in Arts in India) in 1996, he was conferred
‘Padma Shri’ by President of India in 1990.
 
In 1997 Dr. Agashe was invited to occupy the chair of Director of the Film and Television
Ins�tute of India, Pune, where he con�nued �ll April 2002. At present he is Honorary
Director, D.A.T.E. (Developing Awareness Through Entertainment) and Member,
Governing Council and Execu�ve Council, Children’s Film Society, Government of India.

Dr. Mohan Agashe



कै. कुमार जोशी �ृितप्री�थ�

नाट्य वाचन
�ध� २०२२  
(PLAY READING COMPETITION)

The seventh IAPAR Interna�onal Theatre Fes�val 2022 is p roud to organise
“Late Shri. Kumar Joshi Natyawachan Spardha,’ a play reading compe��on during
the fes�val. The ini�a�on of this compe��on happened in 2017. While we received
more than 100 ini�al enquiries, about 20 par�cipants from all across Maharashtra
and Goa took part in the preliminary round held in August 2022. The par�cipa�ng
teams came from Mumbai, Goa, Kolhapur, Nashik and of course, Pune. The
par�cipants were aged 17 to 60, and were from different walks of life including
college students, working professionals, and amateur theatre performers.
This compe��on is supported by Shri. Dheeresh Joshi and family.

Marathi Theatre has always been playwright-centric. Words have always played an
important role; hence we cannot forget the significance text has in drama�c
performances. This play-reading compe��on is created as a pla�orm to explore
the literary worlds of theatre-making and experimen�ng with the possibili�es of
performances. We’re thankful to the team of Zapurza Museum of Art and Culture
for their kind support towards the compe��on. 

कै. कुमार जोशी �ृितप्री�थ� ना� वाचन �धा� २०२२
पा�रतोिषक िवतरण समारंभ 
Date: 6th November 2022, Sunday | 5:30 PM | The Base, Pune 



ONLINE MASTER CLASSES 

As a prelude to the main fes�val we were thrilled to host four online masterclasses
facilitated by senior theatre prac��oners from across the globe from the 11th of
October �ll the 14th of October. These masterclasses were held online via zoom and
saw par�cipa�on from many theatre enthusiasts as well as students from several
theatre ins�tutes in the country. 

Theatre in Conflict Zones
By Fabio Toledi (Italy)
Tuesday, 11th October 2022 | 6:30 to 8:00 PM (IST)
The Masterclass aims to develop an understanding
of the role of conflict in different cultural tradi�ons.
The func�on of the choir is of par�cular importance,
as an essen�al form for the expression of the
community.

Theatre and Globalisa�on
By Levan Khetaguri (Georgia)
Wednesday, 12th October 2022 | 6:30 to 8:00 PM (IST)

Theatre history star�ng from his origin always moves to the
“globalisa�on”; Globalisa�on of audience, Globalisa�on of
stories. At the beginning when theatre/performing arts s�ll
was part of ritual/religion mystery, performances was
shown simultaneously for audience and universe.
Modern theatre beyond genres and stories is part of the
process of globalisa�on, when arts/performing arts
became part of a unique world of exchanges, nobili�es,
different languages and cultures etc and the main aim
for each theatre is to be understandable for everybody.
Interac�ve talk with Prof. Dr. Levan Khetaguri, UNESCO
Chair of GTU and Director of Arts Research and Gurdjieff
Tbilisi  Ins�tutes.



Monodrama and Autobiography: Crea�ng a performance
by drawing on personal experiences
By Olga Pozeli (Greece) 
Thursday, 13th October 2022 | 6:30 to 8:00 PM (IST)
Stories enrich our lives. Stories allow people to celebrate
themselves, to explore personal experiences in a safe space,
and performing these stories invites the community to
par�cipate in the experience. By crea�ng autobiographical
monodrama performances, theatre can help create a
sense of iden�ty, a sense of belonging. 

Autobiographical performance provides a way to talk out,
talk back, talk otherwise. And it’s not only a poten�ally
powerful tool of resistance, interven�on and/or reinven�on
for the performer but for the spectator as much as for the performer.
In our Masterclass, we will trace the �meline of Autobiographical
lMonodrama and dip our toes into the genre, by using the
par�cipants’ personal material, in order to have a taste of
what it takes for them to create their own. 

Making Theatre in the United States: ar�s�c forms,
business models, and future opportuni�es
By Teresa Eyring (USA)
Friday, 14th October 2022 | 6:30 to 8:00 PM (IST)
Theatre is a vital part of community life in the U.S., as
well as a challenging ar�orm to sustain. This workshop
offers an overview of the U.S. theatrical landscape,
including the kinds of plays being produced, technological
innova�ons, financial and audience trends, and key
considera�ons for individual ar�sts. It will uncover some
of the major challenges to a thriving theatre ecology in
the future, as well as offer some possible solu�ons.
The presenta�on will be followed by a discussion and sharing
of similari�es and differences in the theatre ecosystems of
the U.S., India, and other parts of the globe. Par�cipants will
have the opportunity to share their own observa�ons, ques�ons,
and future visions for a thriving theatre ecology worldwide.    



FESTIVAL WORKSHOPS

Actor and Voice
Munkhchimeg Myagmarjav (Mongolia)
Wednesday, 2nd November 2022 | 10am to 1pm

Through this workshop, the facilitator  will be focusing on
voice training and voice control. It’ll also involve finding new
and effec�ve expressions by exploring new concepts about
your voice, breath, and speech. Through this session, you will
be encouraged to work on the power of sound and speech.

Crossing Borders
Shrirang Godbole & Vibhawari Deshpande (India) 
Wednesday, 2nd November 2022 | 2pm to 5pm

William Shakespeare wrote that “All the world’s a stage”.
If this is true then ‘theater’ crosses borders at all �mes.
These borders can be geographical, na�onal, cultural,
gender, aesthe�c and many more. MMB (Max Mueller
Bhavan), Pune thought that this “crossing the border”
can be very drama�c if Indian and German cultures try
to cross the respec�ve borders. With this in mind, they
invited Lutz Huebner, one of the “most performed” playwrights
in Germany to team up with two Indian playwrights Vibhawari
Deshpande and Shrirang Godbole. This was called the
“Author Project”. The three came together to evolve
a common theme- and in the process of wri�ng, the
playwrights crossed na�onal borders to understand
respec�ve cultures, so did the characters in the play. 

In this session, Vibha (Vibhawari Deshpande) and Ranga
(Shrirang Godbole) will recall the process of how the three
writers crossed the borders to understand the different
worlds. Where did they start? How did the play develop?
How did they cross personal spaces to acknowledge other
writers’ views, ideas and sensi�vi�es? 



Music in Theatre
Dr Sameer Dublay 
Thursday, 3rd November 2022 | 10am to 1pm
This workshop will be conducted in two parts - The first
half of the session will focus on understanding the
rela�onship between music and theatre while the
second half would allow the par�cipants to explore
the connec�on in music and theatre through various
exercises. Dr Sameer Dublay is a Professional vocalist in
Hindustani Classical Music tradi�on. He has been giving
solo concerts regularly since the year 1991and has
extensively performed across the country and worldwide.
To his credit also include music composi�ons for several
marathi plays and films. 

The new abnormal vs. The old normal
German and European theatre in �mes of transi�on
by Lutz Heubner and Sara Nemitz  (Germany)
Thursday, 3rd November 2022 | 2pm to 5pm

Theatre with virtual reality, digital theatre, immersive theatre…
during Corona �mes a lot of experimental theatre became the
only way for theatre ar�sts to say: We are s�ll here! What
happens to theatres when they have no chance to connect
with their audience. What stories and images did we have
to cope with a world that stood s�ll. Did this period change
the way we make or look at theatre in the long run? What
strategies developed the German theatre, and did it mean
the beginning of a new theatre? Or the end of theatre? Or
a renaissance of storytelling and the celebra�on of watching
real people doing real stuff? We want to give an overview of
the forms and tendencies of current German theatre and will
discuss in the workshop, if theatre needs to reinvent itself or
has to go back to the roots. 



Ancient Indian Dramaturgy
by Sunila Gonadhalekar (India)
Friday, 4th November 2022 | 10am to 1pm
Bharatmuni wrote an encyclopedia on the art of drama in
par�cular and Indian arts in general. This vast text speaks
on all the aspects of Indian theatre. Rasa is the core of all
ar�s�c ac�vi�es. Rasa theory of Bharatmuni models
a philosophy of art which makes you think about Rasa even
today. Every theater ar�st comes across this text in
some or the other way. It would be interes�ng to
comprehend it a�er about 2000 years. Let us do that.

Social Art Theatre
by Dr Hamadou MANDE,
Nongodo OUEDRAOGO and Hyacinthe
KABRE (Burkina Faso)
Friday, 4th November 2022 | 10am to 1pm
This workshop is based on ac�on research work carried
out for more than four decades in Burkina Faso. Social
art theater is based on the search for a scenic prac�ce
nourished by tradi�onal techniques adapted to the
socio-cultural context concerned. He draws on both
tales, legends, tradi�onal myths and current reali�es
to produce a show that ques�ons and challenges.

Psychological ac�ng and
psychological gesture
By Subhendu Bhandari (INDIA)
Saturday, 5th November 2022 | 2pm to 5pm
The workshop is an a�empt at exploring psychophysical
movements that awakens the actor’s inner life. It serves as
a key to the essen�al features of the character and enables
the actor to express and embody the character’s objec�ves.
In this workshop we will explore the natural flow of
our breath and how it creates bold characters through
gesture and movement.



The Organic Body
Nichola Pianzola (Italy)
Saturday, 5th November 2022 | 2pm to 5pm
Descrip�on:  In this masterclass par�cipants will learn to 
amplify their body’s listening skills in rela�on to the
impulses coming from the external environment and from
the group, through individual, in pairs, and collec�ve 
exercises, exploring some techniques aimed to improve
their scenic presence and to acquire the base to build their
own physical training and movement research process.

THIS IS A GAME!
Movement Master Class by Yolanda Morales (Germany)
Sunday, 6th November 2022 | 10am to 1pm
This workshop invites the par�cipants to get an impression
of the crea�ve process and the energe�c movement of their
work. During this Workshop par�cipants explore
movements based on video games: walking, running,
jumping, avoiding, a�acking and self-defense. Driven by
pulsa�ng electronic music and bodiless voice, the
par�cipants learn new abili�es, level by level, to defend
themselves against violent a�acks. We invite you to create a
game together, which envisions empowerment against the
violent structures that enable this. Open to a wide public of
professionals and non-professionals.

Abhinaya Aur Wagarth
(Ac�ng and The Spoken Word)
By Prof Ram Gopal Bajaj (India)
Sunday, 6th November 2022 | 2pm to 5pm
In this workshop, Prof. Ram Gopal Bajaj will focus
on the spoken word and its meaning - Wagarth, under
the overarching umbrella of ac�ng - Abhinaya. This will
encompass the ideas of language, literature and meaning
making in the context of theatrical expression.



Time
1st Nov,
Tuesday

2nd Nov,
Wednesday

30th Oct,
Sunday

Venue

Venue

Venue

Venue

Venue

10.00 AM to
1.00 PM

11.00 AM to
1.00 PM

2.00 PM to
5.00 PM

5.30 PM

7.00 PM

Kalachhya Culture
Centre

Kalachhya Culture
Centre

The Base

NFAI The Base

The Pune Studio The Pune Studio

Film Screening
Molière

Fes�val Inaugura�on

Broken
Images

Bee Theatre, Mongolia

Autopsy
The Brotherhood

Theatre
(Burkina Faso)

We Dance
Ourselves
(IAPAR, India)

 Crossing Borders
Shrirang Godbole &

Vibhawari
Deshpande (India)

ना� वाचन

ए�पे�रम�ट
(प्रोगे्रिस� ड� ॅमॅिटक
असोिसएशन, पुणे)

Actor & Voice
Munkhchimeg
Myagmarjav
(Mongolia)

FESTIVAL SCHEDULE



Made in ILVA
Instabili Vagan�

(Italy)

6th Nov,
Sunday

5th Nov,
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4th Nov,
Friday

3rd Nov,
Thursday

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

Kalachhya Culture
Centre

The BaseThe BaseThe Base The Base

The BaseThe BaseThe Base The Base

The Pune StudioThe Pune StudioThe Pune Studio The Pune Studio

Savitri
Amta Parichay

(India)

2666
Yolanda Morales

(Germany)

Bhoomi
Adishak�

(India)

Interac�ve Session
Ghost Songs

(Indo-German Writers
Collabora�on)

Crea�ve Crossover
Branded

by Pra�ksha Jore (India)
& Karin Rose (Switzerland)

Ensemble
Sahanaad

Aabha Soumitra
(Pune, India)

IAPAR
ना�वाचन
पा�रतोिषक

िवतरण समारंभ 

Social Art Theatre
Dr Hamadou Mande

(Burkina Faso)

The Organic Body
Nicola Pianzola and
Anna Dora Dorno

(ITALY)

The new abnormal
vs. The old normal
Lutz Heubner and Sara

Nemitz (Germany)

Abhinaya Aur
Wagarth

(Ac�ng and the Spoken
Word) Prof

Ram Gopal Bajaj (India)

ना� वाचन

येळकोट
 (सृजन द िक्रएशन)

ना� वाचन

 परफे� िमसमॅच
(रािधका िक्रएश�, पुणे)

ना� वाचन
नागमंडल

(इ�मन कलर)

ना� वाचन

बॅनरवाडी
प्राय�ेट िलिमटेड

(वा�व, पुणे)

THIS IS A GAME! 
Movement Masterclass

Yolanda Morales
(Germany)

Music in Theatre
Dr Sameer Dublay

(India)

Ancient Indian
Dramaturgy

Sunila Gondhalekar
(India)

Psychological ac�ng &
psychological gesture

Shubhendu Bhandari
(India)

Post-performance discussion will be moderated by Dr. Ajay Joshi



Performance

We Dance Ourselves (IAPAR, India)
Date: 2nd November 2022, Wednesday
5:30 PM | The Base, Pune 
IAPAR Presents an evening of Contemporary
Performances at the IAPAR Interna�onal Theatre
Fes�val 2022. The evening will be a mixed bag of 
performances featuring a student showcase as well
as an adapta�on of celebrated choreography within
the contemporary world.  We Dance Ourselves - The piece
(work in progress) is a gripping, minimalis�c piece that
looks at exploring various  movement s�muli like a female
body being looked at and/or the body looking back. It also
looks at a personal space being invaded and other such
physical ideas which have stemmed from personal
experiences. The performance is inspired from &
re-constructed with the original choreography from
Anne Teresa de Keersmaeker ''Rosas Danst Rosas.''

Performers: Tanvi Hegade, Radhika Rathod, Ankita Shinghvi,
Mrunal Shelke, Rashmi Mali, Anushka Vaze and
Adi� Venkateshwaran.
Adapta�on & Direc�on: Adi� Venkateshwaran

Performance

Ensemble Sahanaad
by Aabha Soumitra (Pune, India)
Date: 3rd November 2022, Thursday
5:30 PM | The Base, Pune

Ensemble Sahanaad is a voice ensemble, founded in 2021 and
is led by Aabha Soumitra. The main feature being blending
Indian music with other vocal music styles, the ensemble is
not limited to any par�cular genre. To further improvise,
harmonise, and express the assimila�on of voices, the
ar�sts at Ensemble Sahanaad concentrate on the

FESTIVAL SPOTLIGHT



explora�on of voice as a medium. While Ensemble
Sahanaad was featured on 'Colourful Originals', a playlist
of Ghazals produced and curated by an established music
composer - Mr. Devendra Bhome,  The ensemble has also
recently made its debut live
performance by producing "Saalnama - a Musical
Reminiscence", which was both produced and conducted
by Ms. Aabha Soumitra. "Saalnama" involved merged
melodies of mixed genres like classical Western music
with La�ny hymns alongside the base of tradi�onal
Hindustani music; that has been prac�ced by the team
over one year and all of them, arranged and conducted
by Aabha Soumitra. Ensemble Sahanaad has par�cipated
in numerous recordings over the past 1.5 years and is
now working on the global project "Composing in
Dialogue," which is on its way to be released.

Interac�ve Session

Ghost songs
(Indo-German Writers Collabora�on)
Date: 4th November 2022, Friday | 5:30 PM | The Base, Pune 

Featuring - Lutz Heubner, Sara Nemitz, Vibhawari Deshpande
and Shrirang Godbole. These four writers have been
doing the collabora�ve wri�ng process since 2012.
The effort and experiences of looking at various personal,
social and poli�cal issues through dis�nctly western and
eastern perspec�ves has been successful in the previous
projects. Now they intend to take this process further by
dealing with a common, global issue of migra�on,
suppression in capitalism and gentrifica�on happening
all across the globe in various metropolitan ci�es. The
next play in this collabora�ve Author project is called
‘Ghost songs”. This play will deal with the global issues
of poverty, suppression, depriva�on, dreams, hopes and
aspira�ons of the lesser privileged while the capitalists
enjoy economic growth and development. The play will be
truly global since it will not be confined to any par�cular city
of any specific country. The writers will essen�ally create
one single play and two versions of it in two languages.



Crea�ve Crossover
Branded
by Pra�ksha Jore (India) & Karin Rose (Switzerland)
Date: 5th November 2022, Saturday | 5:30 PM | The Base, Pune 

'BRANDED' - Inspired by Roxanne Gay's short story
'Graceful Burdens', 'Branded' is theatrical piece depic�ng
how women don't get to make decisions about their own
bodies and about the choices they never get to make.
Under the ini�a�ve of “Crea�ve Crossover” at the
IAPAR Interna�onal Theatre Fes�val 2022 where a pune
based ar�st is invited to collaborate with an interna�onal
performer - Pra�ksha Jore (India) & Karin Rose
(Switzerland) will work together in presen�ng this
work in progress at the fes�val.

Credits: Wri�en and Directed by: Pra�ksha Jore
Performed by: Karin Rose, Mrunal Shelke & Pra�ksha Jore.
Support: Shivam Panchbhai and Varad Kulkarni

In this interac�ve session, The writers
will discuss the process of this
collabora�ve effort while giving
a sneak preview of
our play, “Ghost songs’.



FILM SCREENING

FILM SCREENING at the
IAPAR INTERNATIONAL
THEATRE FESTIVAL 2022
We were excited to host the screening of the film 'Moliére' which
is about Moliére, a penniless actor-cum-playwright who's long in
debt. To sa�sfy his lenders, Moliére rebuilds himself as a humorous
and whimsical playwright with quite the boisterous and sweet-and-sour
results. Sounds fun, right? Then do come! The screening is hosted at NFAI
and is OPEN TO ALL!

The film screening is supported by Alliance Française de Pune and was
hosted at the Na�onal Film Archive of india.

Language: French | Date: 30th October 2022, Sunday | Time: 5:30 PM
Venue: NFAI, Law College Road.

Moliére 



Synopsis 
“Broken Images” monodrama was wri�en in 2004 by Indian playwright, actress
and director, and screenwriter Girish Karnad /1938-2019/. Young author on her way
towards fame on the interna�onal level is giving a TV interview where she talks
about her life and works. Her secret to fame is revealed that she prints works wri�en
by her sister on a wheelchair on her own name. Who is that woman seen on the
screen really? Is it just another character behind a mask? Or is it her real-self
hidden inside? If we assume life is a fight, then did she lose the fight to her sister
with poor health? Or did she win the fight? What is the meaning of this life to her
when even her husband is in love with her sister? Broken images on the distorted
screen ....

1st November, Tuesday | Mongolian
Dura�on: Approximately 1 Hour

Credits
Author: Girish Karnad
Transla�on into Mongolian: B.Tsatsral
Director: ERDENE-OCHIR Luvsandagva
Performer: MUNKHCHIMEG Myagmarjav

BROKEN
IMAGES
Bee Theatre (Mongolia)



2nd November, Wednesday | French
Dura�on: 55 Minutes

Credits
Author: Jus�n Stanislas DRABO
Staging: Hamadou MANDE
Comedians: Nongodo OUERAOGO and Hyacinthe KABRE
Manager: Vincent BAZIE
Scenography: Faso Sceno (Moussa OUEDRAOGO)
Administra�on: Claude GUINGANE

Synopsis
Professor Emrick Bisoundou Boubié is a scientist who wants to test a molecule
resulting from �fteen years of research and which would make it possible to
remedy one of the biggest concerns of the international scienti�c community.
To achieve this, he must convince his assistant, Doumbé, who opposes the
Professor's desire to perform an autopsy on the body of his own wife, Rose, who has
just died. Here, the medical discourse is a pretext to carry out an autopsy of
contemporary society.

THE
AUTOPSY
The Brotherhood Theatre (Burkina Faso)



3rd November, Thursday
English | Dura�on: 85 Minutes

Credits:
Original play, Bhoomirakshasam wri�en by Sarah Joseph
Translated, Adapted and Directed Vinay Kumar
Cast: Nimmy Raphel, Vinay Kumar, Arvind Rane, Ashiqa Salvan, Meedhu Miriyam,
Sooraj S
Music composi�on and arrangement : Vinay Kumar | Music played by Cast & Anil Iyer

Synopsis
Bhoomi tries to look at physical aggression against women at mul�ple �mes in history
and some of the patriarchal based answers to it. Set in two different �mes, the play
opens with a period of disorienta�on experienced by a theatre director who runs an
amateur theatre company. This period of uncertainty can be seen as her own
ques�oning of the nature of theatre she does, primarily on stories that are inherent
with patriarchal ideologies, par�cularly in the areas of physical aggression. The play
traces the journey of the theatre director who begins to ques�on her own value
system and that of the society through her characters. Upon realising that her play is
simply repea�ng the same male dominated power structures, she a�empts to subvert
the story by deconstruc�ng and reconstruc�ng the scenes in the play. Can she find an
unbinding space around her for subjugated characters to raise their voices ? Will she
find the courage to rewrite her own value system, find resolu�on and receive support
from society in the journey ? This play contains content that can be upse�ng or
triggering. Viewer’s discre�on is advised.

BHOOMI
By Adishakti (India)



4th November, Friday | Bengali I Dura�on: 90 Minutes
Credits:
Original Playwright : Sushama Deshpande  
Actor: Rituparna Biswas
Director:  Subhendu Bhandari
Technical Support: Santu Ghorui 

Synopsis
It is an inspiring story of India’s first female teacher, Sabitribai Phule, how she empowered
woman in the tough period when no one did.Born on January 3, 1831. Phule experienced
child marriage first hand. She was just 10 years old when she was married to a 13 years old
boy Jyo�rao Phule, while marriage was the end of most woman’s ambi�on, Sabitribai’s
marriage to Jyo�rao proved to be a milestone in both of their lives. Sabitribai was educated
at the �me of her marriage Jyo�rao taught her to read and write. She thus went on to
become India’s first female teacher Together, the couple taught Children from different
castes and sha�ered the class divide. The young couple faced severe opposi�on from
almost all sec�ons. The class divide that was so promised in India made her feel discriminated
constantly in the society perhaps it was this discrimina�on coupled with back of educa�on
opportuni�es for girls that gave her the coverage to go against the societal norms and bring
a massive change. The performance is autobiographical narra�ve of Savitri Bai’s life and her
journey of bringing in the change in the field of educa�on and women empowerment. 

SAVITRI
By Amta Parichay (India)



5th November,  Saturday | Non Verbal / English
Dura�on:2666 Seconds
Credits
Concept and choreography: Yolanda Morales Hernández
Dance and Performance: Ton Bogataj, Damini Gairola, Yolanda Morales
Voice: Thordis M. Meyer
Composi�on and live music: Christopher Ramm

Synopsis-
2666 a survival training. This is a game! In a world where violence is  systema�c and
normalized, three women prepare to survive within a system of resistance and
self-defense. Similar to a video game, these women have developed characteris�cs
of fic�onal characters and movements that obey algorithms of repe��on and
varia�ons. Inspired by Roberto Bolano's 2666 novel, where the violence against
women in public spaces is thema�zed, and by the aesthe�cs of video games
(Arcade: Pac Man and Street Fighter) the piece is a survival game built in 2666
seconds in which the performers develop specific control and reac�on skills and
increase physical and mental performance, within a system that is difficult to leave.
With this work opens the choreographer Yolanda Morales a dystopian space in which
she deals with these so-called feminicides. The spa�al arrangement is perceived
as a video game se�ng in which the street presents itself as a place of constant
danger. 2666 puts a social issue in a fic�onal format that is not far from the reality
that thousands of women face every day.

This performance is funded by the Ministry of Culture and Media of the Free and
Hanseatic City of Hamburg and made possible by the guest performance funding
of the Dachverband freie darstellende Künste Hamburg with funds from the Free
and Hanseatic City of Hamburg, Ministry of Culture and Media (Germany)

2666
by Yolanda Morales and
Team (Germany)



6th November,  Sunday  I English
Dura�on: 55 Minutes

Credits-
Playwright: Nicola Pianzola
Name of the Translator / Adaptor:  Gabriela Belard
Director: Anna Dora Dorno
Performer: Nicola Pianzola
Original songs and vocals: Anna Dora Dorno
Original music: Riccardo Nanni
Video projec�ons: Nicola Pianzola
Stage objects design Nicole�a Casali Technician: Ma�a Bagnoli

Original script based on poems and tes�mony of factory workers of ILVA of
Taranto – Italy, the biggest Steelworks of Europe.

Synopsis
An original script based on real-life tes�monies and poems from the workers at the
ILVA steel plant in Taranto. MADE IN ILVA is a masterpiece of physical theatre,
exploring the impact of the biggest steelworks of Europe on the environment
and surrounding popula�on. The performance is a perfect combina�on of extreme
physical ac�ons, sounds that become obsessive rhythms, original music, vocals
and video projec�ons. An emo�onal and poe�c explora�on of the aliena�on
and oppression of a human body reduced to an ar�ficial machine.

Supported by:

Made in
ILVA 
Instabili Vagan� (Italy)
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